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ATELIER MUJI

ATELIER MUJI is:
A workshop that provides clues on how to move into our future
by looking back to the origins of our lives.

After having opened in 2001,

MUJI Yurakucho will close its doors as of December, 2018.
Together with this closure,

ATELIER MUJI will cease its activities at these premises.

It started as, and will finish as ATELIER MUJI,

although it was also called Open MUJI for a certain period.

In the year 2018, 5 exhibitions took place in Japan as well as 1overseas.

When the new year arrived,

a gift-themed exhibition and related events were organised,

inspired by an enormous modern-to-contemporary design collection,

that enriched our lives and society in general;

In Spring, creations by modern artists and creators filled

a space based on thoughts about “objects”;

Once Summer began,

we enjoyed a new experience in an inclusive reading room

exploring handmade tactile picture books made in France;

When Autumn came,

we learned how to appreciate Japanese tea culture in a modern way;
Finally, in Winter, those nurtured by woodlands and forests came together
from all over Japan, and created an open space to share the enjoyment of
design and its ability to motivate us to create something with our own hands.

We would like to thank all those who supported the ATELIER MUJI activities
over this long period, and all those who came to see our exhibitions or
participated in the related events.

And soon, in April 2019,
ATELIER MUJI GINZA will be born in the MUJI GINZA store.
We look forward to seeing you again at this new site, with its new name.

ATELIER MUJI
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Gift: what design offers us — The Keiji Nagai Collection
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“Composition — Rules within objects”exhibition
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“The delightful tactile illustrated book reading room from France”exhibition

[TLINKTOLIFE| XD H AR E
“LINK TO LIFE” Scene With Tea exhibition
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“Why don’t we see the forest AND the trees!”exhibition
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“The delightful tactile illustrated book reading room from France”exhibition ; ﬁ * ==
Friday, 29 June 2018 — Sunday, 2 September 2018 =

Come and enjoy our wonderful little tactile reading room. ATELIER MUJI -
Welcoming you are some exceptionally beautiful tactile illustrated books and a delightful giant 24| 201846 H298 %)
poster, all to be touched and enjoyed. They were born in a French workshop for blind and
visually impaired children.

Please stay here as long as you like to enjoy caressing them gently, with both hands and all

five senses.

You may find yourself wanting to speak with somebody after this experience, without
knowing why.

These amusing tactile books are just like your friends:

Always beside you, they get on with anybody, anywhere, and anytime.

With them, we will all be taken on an adventure to explore somewhere new.

[BEELREVWAVY XDEIZARL] «L Histoire du Grand Requin Jaune» (“The Big Yellow Shark Story”), by Régine Gondeau, Les
Doigts Qui Révent,1996.

ATELIER MUJI 2018 “The delightful tactile illustrated hook reading room from France” exhibition 43
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= http://www.Idqr.org

IhHBHAI> T X Typhlo &Tactus = http:/www.tactus.org

Where the tactile books and poster were created

Les Doigts Qui Révent (Dreaming fingers) is a workshop that creates tactile illustrated books
for blind and visually impaired children. Established as a non-profitable organazation in Talant,
Burgundy (France) in 1993, all their tactile books are made by hand one by one. Many people,
such as creators, industry professionals, community workshops and volunteers, are involved
in its cooperative creation process from ideas to realizations. Delightfully beautiful illustrated
books are born every day in this place to be caressed by those who need them. Their tactile
illustrated books are on sale at the official bilingual website (English / French):

= http:/www.ldqr.org

Typhlo & Tactus = http:/www.tactus.org

.

[Bobeih T bobriAE U] «Petite Main, Petit Pouce» (“Small Hand, Tiny Thumb”), by Martine Perrin, Editions du Seuil,
2012. Tactile adaptation by Marine Tellier and Solene Négrerie, Les Doigts Qui Révent, 2017.

ATELIER MUJI 2018
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Venue model [photo1]

A model of the site design of the venue was on
display at the entrance to let visitors get to know
the entire exhibition space by exploring it with their

fingers.
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Exhibition route guide [photo 2]

In the venue, the exhibition route was suggested

by a red wooden strip on the wall which acted as a
tactile guide so that visually impaired visitors could
enjoy the exhibition at ease. The wood was carefully
polished to have a smooth surface, and was
painted in red to attract the attention of all kinds of

visitors with or without eye-sight issues.
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Audio guide [photo 2]

The audio guide was placed at the starting point of
the exhibition. It was set off by a motion sensor and
also by a button on the guide strip to give visitors

audible information about the exhibition.
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Carpet [photo 2]

The artworks and texts were marked with bright-
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coloured carpet. Their shade and texture worked

as a guide to help visitors recognize where to stop,
either using their white canes, feeling while walking,

or by sight.
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Braille texts [photo 3]

All the displayed texts were also printed in braille.
We carefully studied the height at which the

braille would be displayed to be as appropriate as

possible for visitors of all ages.

“The delightful tactile illustrated book reading room from France” exhibition 47
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ATELIER MUJI 2018

Tactile poster [photo 4,5]

It took 1 month for many volunteer workers to
produce this tactile poster in the “Les Doigts Qui
Révent” workshop. Many professionals such as
designers, pediatric psychologists and teachers
also got involved with the project in and outside
of France. The work was specifically designed
and created to induce various sensations and
actions through touching many different textures
and forms. It was important to have this large
format, to prompt visitors to experience the poster
at the same time as others; this created natural
communication between people, with visitors
stretching their bodies, arms and hands to reach
to the upper part, or squatting down to feel what

was at the bottom.
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Reading room [photo 6]

The textured floor carpet and the wooden strip on
the wall guided the visitors to arrive at the table
where tactile illustrated books and exhibition texts
were placed. The size of the table was intentionally
bigger than the normal size to allow more visitors

to sit around it together to enjoy this reading
experience; families or groups of friends. It was also
designed to have more generous space underneath
the table to allow people to leave their white canes,

or let guide dogs have a rest there.

LeR7F - L—"JDigA 517

L-R7-F - L—TDEEZBDI-DIF. TFTVR
TINERYEE SN TW 74 )y T -o0—F&
ho BIRULIIRR[ 7RV T 1 — XD W isdph
WRLIZIE 71 Yy TEAD BRI 1ia A
TE 7IVTA—XbpALWIBOREHEBE

EDIDI WEZH BT DRPEMAREICS
REEICHRVEVWSZET. ZDFDIHIZES
THE>72eN &> Tl

Tactile illustrated books by “Les Doigts Qui
Révent” [photo 7]

It was Philippe Claudet, a former elementary school
teacher in France, who set up “Les Doigts Qui

Révent”’s activity. He started with the first book

“Au pays d’Amandine... dine, dine” (“In the country
of Amandine... dine, dine”) which was one of the
exhibited books. This book was created by Philippe
for a visually impaired student called Amandine,
when no suitable books or teaching materials could

be found in bookstores or libraries at the time.
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This tactile illustrated book creation project
originated from only one person, but it has now
grown into an NPO (Non-profit organisation) that
is engaged in developing, creating and selling
brilliant books with many different stories, designs
and functions. Among them all, one of the most
delicate tactile illustrated books is “Little Red
Riding Hood”. It has been created in an accordion
format like picture scrolls, with folded textured
paper similar to Japanese washi paper quality. All
the characters are represented by various round
shapes in different sizes and colours; they become
bigger or smaller as the story goes along. This

well-known tale of Little Red Riding Hood helped

|

everyone from all generations and regions to enjoy
and fully experience the book, and more than that,
reading it by touch rewarded us with an additional
surprise from this original, dainty, yet simple

creation. [photo8]

BE4-5:[&hBKRRY—] photo 4, 5: «Fresque tactile»
(“Tactile Poster”) by Solene Négrerie, Les Doigts Qui Révent.
BE7:[555%RT. 525 REPHU] photo7: «Petite
Main, Petit Pouce» (“Small Hand, Tiny Thumb”), by Martine
Perrin, Editions du Seuil, 2012. Tactile adaptation by Marine
Tellier and Solene Négrerie, Les Doigts Qui Révent, 2017.
BH8: [T EABLYA] photo 8: «Le Petit Chaperon
Rouge » (“Little Red Riding Hood") by Varja Lavater, Edition
Maeght, 1965. Tactile adaptation by Myriam Colin, Les Doigts
Qui Révent, 2006.
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Gallery tour

2 July (Mon), 8 July (Sun), 23 July (Mon),

30 July (Mon) 2018, 11:00-11:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Participants: 30

Participants were accompanied by the curator and
the atelier staff to experience the exhibition in a
gallery tour.
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ATELIER MUJI 2018

Talk show
“Walking in an invisible world”

Wednesday, 1 August 2018,18:00-19:30
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturer: Kojiro Hirose (Associate professor,
National museum of ethnology)
Participants: 48

Kojiro Hirose, cultural anthropologist, introduced
how senses and intelligence opened up through
tactility.
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Workshop
“Let’s touch! Tactile globetrotting”

Sunday, 5 August 2018

1.10:30-11:30 2.13:30-14:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturer: Kojiro Hirose (Associate professor,
National museum of ethnology)
Participants: 43

Kojiro Hirose, cultural anthropologist, invited
participants to a tactile globetrotting experience in a
new world.
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Kojiro Hirose [Associate professor, National museum of ethnology]
Born in Tokyo in 1967. Hirose lost his eyesight at the age of 13. His speciality is religion
history in Japan and tactile culture theory. He studies practical research of “Universal

Museum” (Museum For Everyone), plans and carries out various events concerning about
“touching” all over Japan. He published numerous books including “Walking Invisible

World” (Heibonsha Shinsho).
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“The delightful tactile illustrated book

reading room from France” exhibition

Organizer: MUJI

Space / Site Design: Aya Yamagishi (Representative,
Cycle Architects /Architect)

Graphic Design: Kayo Ouchi (OK Design Inc.)

Site construction: bibariki

Translation / Coordination: Chiho Oba

Cooperation: Les Doigts Qui Révent (Dreaming Fingers),
Kojiro Hirose (Associate professor, National museum of
Ethnology)

Planning and Management: Household Division/
Planning & Design Creation Office, Ryohin Keikaku
Co.,Ltd. and ATELIER MUJI at MUJI Yurakucho
Visitors: 15,623

“The delightful tactile illustrated book reading room from France” exhibition

51



ATELIER MUJI Archive 2018

kiHE A 110,362 A

T RRR

®E-EE AT RME £FMER CET

1 E - EERS H5A ATELIER MUJI
ATELIER MUJIS =7+ FaL — 5 — 5K EF
ATELIER MUJIF — L KA B A BB R T 5
BEEF RBILHE . REHS BILBBOEBDR.
Ll

RBERE RBRRK

ATELIER MUJI: https://atelier.muji.com/jp/
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ATELIER MUJI Archive 2018
Total number of visitors: 110,362

Organiser: MUJI

Planning and Management: Household Division /
Planning & Design Creation Office, Ryohin Keikaku Co., Ltd.
and ATELIER MUJI at MUJI Yurakucho

ATELIER MUJI Senior curator: Junko Suzuki

ATELIER MUJI Team: Takahiro Nagata, Sayoko Kojima,
Mariko Mukumoto, Yuka Sugiyama, Miyuki Tou, lku
Mashiyama, Sawami Endo, Nao Watahiki

Exhibition venue photos: Shinsui Ohara

ATELIER MUJI: https://atelier.muji.com/jp/

We would like to thank everyone for all the cooperation
and advice for editing this year book.
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Published: 12, March 2019

Publishing Company: Ryohin Keikaku Co., Ltd.
4-26-3, Higashi-lkebukuro,Toshimaku, Tokyo,
170-8424 JAPAN

Publisher: Naoko Yano, General manager of Planning &
Design, Household Devision, Ryohin Keikaku Co.,Ltd.
Editor: Yuka Sugiyama, ATELIER MUJI at MUJI
Yurakucho

Graphic design: Masaki Matsumoto

Translation: Chiho Oba, Yuka Sugiyama

*All the biographical information was correct
at the time of each exhibition.
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